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Aristide Maillol, Torse de l’Île-de-France  
(Torso of Île-de-France), 1922
Bronze, 109.5 x 41 x 50 cm.
Musée cantonal des Beaux-Arts of Lausanne. Bequest of 
Henri-Auguste Widmer, 1936
Photo © Musée cantonal des Beaux-Arts de Lausanne

Unlike Auguste Rodin’s followers, Maillol 
banished the drive to translate emotions from 
his art. For him beauty lay in the harmony 
and balance of gestures devoid of passion. 
He favored simple geometrical volumes, a 
unique point of view, and a smooth shiny 
material. Torso of Île-de-France recalls the 
mutilated statues that make up the legacy of 
ancient Greece and Rome, but this sculpture 
also displays the working process that was 
peculiar to the artist. It was his habit to begin 
indeed with the trunk, to which he would add 
the arms and legs, and finally the head. For 
Maillol, certain secondary parts could even 
be eliminated while the unity of the piece 
resided in the balance of the volumes and the 
indications of movement. Here it is the full well-
endowed forms of the female body that are 
emphasized by a torso that is shaped to point 
them up

 

Louise Bourgeois, Cell IX, 1999
Metal, marble and mirrors, 213.4 x 254 x 132.1 cm.
The D.Daskalopoulos Collection
Photo © A. Burke
© The Easton Foundation / 2021, ProLitteris, Zurich

Bourgeois’s Cells are enclosures – occasionally 
cages – from which the public is in general 
physically excluded, although invited to 
enter visually. They are built from recycled 
materials combined with found objects and/
or sculptures by the artist. These installations 
are peopled with fragments of memories from 
Bourgeois’s private life, notably the fears that 
haunted her from childhood. The Cells also go 
beyond these autobiographical foundations to 
materialize emotions and traces of the human 
condition. In Cell IX, a pair of hands with their 
palms turned skyward meet a hand of a second 
individual. Three mirrors pivot outwards to 
offer us several fragmented views of the cell’s 
interior. The mirrors’ presence directly involves 
us in the work’s narrative and creates a strange 
emotional interaction in which we become the 
third protagonist. 
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Germaine Richier, Le Griffu (Clawed), 1952
Bronze, 89 x 94 x 70 cm.
Private collection
Photo © Musée cantonal des Beaux-Arts de Lausanne
©2021, ProLitteris, Zurich

After the atrocities of World War II and the use 
of the atomic bomb, humanist values were 
collapsing. Richier was among those artists 
who found it impossible to continue in the 
traditional representation of the figure. Rather 
than turn to abstraction, she chose to rethink 
figuration. Her experimentation led her to 
relaunch her exploration of the human body and 
question its identity anew. To combine in the 
same sculpted form man, woman and animal 
formed a new approach to figuration in her art. 
An eagle’s claw placed by the right elbow is the 
source of this sculpture’s title. Richier drew her 
inspiration here from the Tarasque, a mythical 
beast of Provençal legend. The creature seems 
to be on the alert and ready to spring. Its 
movement, though still held in check, is already 
imprinted in the surrounding space with the 
metal rods structuring the void.

 

Claudia Comte, The Can (detail), 2018 
Marble, 37 x 25.5 x 20 cm.
The Silard Isaak Collection
Photo © Roman März

In an alcove that looks like a reliquary, hacked 
out of the trunk of a Norway spruce darkened 
by fire, rests a can carved in marble. Bent 
by the pressure of a hand that apparently 
crushed it before tossing it away, the can has 
nevertheless been placed there with care, 
as if it were a piece displayed in a showcase 
of a museum from some future time. In this 
sculpture, one from a series of pieces, the artist 
materializes a paradox in which the artistic 
heritage of the art material (the nobility of 
marble and its durability) contrasts with the 
limited timeframe of the aluminum packaging, 
which is meant to become rubbish once the 
product is consumed. And yet an aluminum can 
takes several hundred years to break down; 
we might consider it – like so much else in our 
rubbish – a fossil in the making. Playing with a 
trompe-l’oeil effect through the use of polished 
marble, the artist explores the memory of 
materials and their ability to evoke the passage 
of time.
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Events in conjunction with exhibition (concert, 
lecture): see the announcements on our 
internet pages → www.mcba.ch

Guided tour (in French) with
Camille Lévêque-Claudet,
curator of the exhibition
Thursday 4 March, 1 April
and 6 May, at 6 : 30 pm,
Sunday 16 May at 3 pm

Guided tour for the Amis
du Musée with Camille Lévêque-Claudet, 
curator of the exhibition
Thursday 18 March at 6 pm,
Thursday 25 March at 12 : 30 pm

Guided tour (in French)
Last Thursday of the month at 6 : 30 pm, 
First Sunday of the month at 11 am

Adults workshop
“Tressage métallique, avec Olivier Estoppey et 
Lara Estoppey”
Saturday 24 April from 2 pm to 5 pm
Meet the artists and discover
through practice an original
creative process.
CHF 70.– / 50.–

Kids Workshop
“Création en 3 dimensions”
Tuesday 13, Thursday 15, Friday
16 April, 10 am to 4 pm
Observe then experience different techniques 
for creating objects in 3 dimensions,
such as modeling, casting, and assemblage
9 to 15 years old, CHF 20.–

Family tour
“Sculptures en jeu!”
Sunday 14 March and 9 May, 3 pm to 4 : 30 pm
A fun group exploration of the exhibition
7 years old and up, adult admission fee

Reservations (limited number of participants) → 
mcba.ch/agenda

Programme for schools and private tours → 
mcba.ch

 

5.  Public engagement – Public outreach service
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6.  Book and Giftshop – Le Nabi Café-Restaurant

Book- and Giftshop 
In the MCBA Book- and Giftshop you can find books on all of the shows currently on view, and a 
selection of publications on artists in the collection, the history of art and techniques and mediums, 
books for children, along with a range of items (notebooks, jewelry, scarves, pencils, etc.).

Hours:  
Hours: Tues., Fri., Sat., Sun.: 10 am – 6 pm 
Thurs.: 10 am – 8 pm / Mon. closed
Good Friday ( 2.4.21 ), Easter Monday ( 5.4.21 ),  
Ascension Day ( 13.5.21 ) : open

Contact and order: 
shop.mcba@vd.ch

Café-Restaurant Le Nabi
Before or after your visit, Le Nabi invites you to take a break. The menu, reflecting the open, 
welcoming spirit of our museum, is both family oriented and refined. Drinks are all artisanal and 
the menu emphasizes local products that change with the seasons.

Hours:  
Tues., Fri., Sat., Sun.: 10 am – 6 pm 
Thurs.: 10 am – 8 pm / Mon. closed
Good Friday ( 2.4.21 ), Easter Monday ( 5.4.21 ),  
Ascension Day ( 13.5.21 ) : open

Reservations :  
T. +41 21 311 02 90 / info@lenabi.ch
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Fondation 
Les Mûrons

 Loterie Romande

 Fondation 
Anita et Werner Damm-

Etienne 

BCV 

Fondation 
Gandur pour l’Art

 Audemars Piguet 

Madame 
Alice Pauli

Fondation 
Ernst Göhner

Nestlé

Fondation 
Art et Vie

Philip Morris 
International

ECA
Établissement cantonal 

d’assurance

Abakanowicz art 
and culture charitable 

foundation

Fondation 
Payot

Association 
rétrospective 

Pierrette Gonseth-Favre

7.  MCBA partners and sponsors 

The MCBA building was inaugurated on 5 April 2019. The museum’s new premises were built
by the canton of Vaud with the generous support of the City of Lausanne and the following private
partnerships:


